
think.              recycle. 

www.culture-ish.com 
 
volume two number eight 
monday, november nineteenth, two thousand seven 

 
a publication of geneva college 

feedback: cultureish@gmail.com 

 read.                                                     listen.                                        watch.                                                 respond. 

SiCKO 
Michael Moore  
Director 
 

One of my college 

professors, Quentin 

Schultze, made a 

great point about 

documentaries: 

documentaries are 
about the story-

teller more than 

they are about the 

topic of the story 

they are telling. 

Unlike other films, 

which have a di-

rector telling a 

story that is often written by someone else and has 

the added freedom of fiction, a documentary is a 

vehicle for collecting and editing real footage to cre-
ate a story. The best of these tell a coherent narrative. 

 

This may seem like an inherent critique of documen-

taries. It is not. In fact, it makes the viewer more 

aware of what is going on, recognizing the biases 

that are unavoidable and hopefully listening and 

learning anyway. That means that Sicko is about Mi-

chael Moore, as are his other films. He has ideas and 

views that he wants to turn into stories, hopefully to 

change minds and behaviors in light of the informa-

tion and narrative he provides. This sounds like 

propaganda but is in fact the role of journalism in a 
democratic society. Guess what? Journalism requires 

an audience of critical thinkers, which is one of the 

main problems with mass media at the moment ï it  

often assumes that the audience is not thinking criti-

cally. 

 

Some of the best parts of the film are Mooreôs visits 

to other countries like Canada, England, France and 

Cuba, which give some contrast to the US system ï 

even if it is a small glance at a large picture. The key 

to the film though comes about two-thirds in when 
Moore asks the American audience: ñWho are we?ò 

If part of the answer to this question is how we treat 

one another in a political system that includes how 

we should take care of the sick, then we need to seri-

ously consider what we are doing. If nothing else, 

this film should help Americans ask the questions: 

Where did our current health care system come 

from? And how and why does it work the way that it 

does? These questions are important; not because we 

can then place the blame for anything that we think 

is wrong with the system, but rather that the answers 

provide guidance for being an engaged citizen and 
taking up the power to change it. 

 

At times I find Moore to be patronizing of the every-

day American that he is trying to represent in his 

films. But overall, I think Moore asks some really 

good questions that could provide the audience with 

some interesting things to consider and act upon. 

-Greg Veltman 
[Full Disclosure: I currently have no health insurance, and 
lived in Canada from age 5-18.]  

CARRIE  
UNDERWOOD 
Carnival Ride 
 

American Idol sweetheart Carrie 
Underwood took some flak ini-

tially from country purists. Her 

debut Some Hearts, they said, 

was saddled with too many pop-

clichés to really be a good coun-

try record. 
 

Underwood settles into a more twangy mode for most of Carni-

val Ride, her second album. Iôm not sure if this was a deliberate 

response to her naysayers, but whatever ï it works. Her lyrics 

are sharper, the music better; Underwood has even penned some 

of her own tunes, as she has four co-songwriting credits. This 

isnôt Merle Haggard/rickety porch/backwoods country music, 

mind you; there are still plenty of pop moments. But the stronger 

emphasis on country instrumental and ñtraditionalò songwriting 
really, really suits her well. This is best exemplified on ñI Know 

You Wonôt,ò a great fusion of pop ballad and country torch 

burner. Man, the gal has a voice. 
 

Underwood still hasnôt been around long enough to build up a 

rapport to challenge any legends in her genre, but Carnival Ride 

is a good start. If she keeps this up, sheôll be one of those leg-

ends soon enough. 

-Jason Panella 

PAUL McCARTNEY 
Memory Almost Full 
 

Letôs get the Beatles name-

dropping out of the way: 
Paul McCartney was in the 

Beatles. The Beatles were 

influential, and ï depending 

on who you ask ï possibly  

one of the (if not the) most 

important band of the past 50 

years. That said, the four 

members never really es-

caped the shadow of the band with their solo careers. George Har-

risonôs solo releases were generally well-regarded, but the rest are 

a mixed bag: John Lennon was the epitome of this, and Ringo ï 

poor Ringo ï has released albums that veered wildly between 
insanely awesome and insanely bad. And then thereôs Paul. 
 

Memory Almost Full is McCartneyôs umpteenth post-Beatles re-
lease; some have been good, some havenôt. But honestly, there 

hasnôt been a great one in years. The guy can write great songs, 

though. Memory Almost Full has some solid songs (ñDance To-

night,ò ñGratitudeò), but the bulk of the tracks sound like, oh, 

something mildly distracting that plays over the end credits to a 

romantic comedy. And the lyrics are nostalgia-soaked, so much so 

that I was left with the impression that Sir Paul spends every wak-

ing hour pining away for the days of yore. 
 

This doesnôt jive with the breezy, upbeat nature of the music. Paul 

plays all of the instruments, and sounds like heôs having great fun 

doing so. But thatôs one of the albumôs few saving graces. Again, 

nothing is bad here; but nothing really stands out. Much of my 

favorite music is ñaverageò compared to what some critics love, 
but at least I can remember the songs. I wish I could say the same 

for the stuff on Memory Almost Full. 

-Jason Panella 
www.culture-ish.com/giving 
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